
186. Great Mosque (Masjid-e Jameh) 

Isfahan, Iran. Islamic, Persian: Seljuk, Il-Khanid, Tumurid, and Safavid Dynasties. C 700 Ce.; 

additons and restorations in the 14th , 18th, and 20th centuries. E.C. Stone, brick, wood, plaster, 

and glazed tile 

 Article at Khan Academy 

 Congregational mosques are often expanded in conjunction with the growth and needs of the umma, or Muslim 

community; however, it is uncommon for such expansion and modification to continue over a span of a thousand 

years. The Great Mosque of Isfahan in Iran is unique in this regard and thus enjoys a special place in the history 

of Islamic architecture 
o Its present configuration is the sum of building and decorating activities carried out from the 8th through 

the 20th centuries (architectural ‘document’) 

 urban integration. Positioned at the center of the old city, the mosque shares walls with other buildings abutting its 

perimeter. Due to its immense size and its numerous entrances (all except one inaccessible now), it formed a 

pedestrian hub, connecting the arterial network of paths crisscrossing the city 

 Great Mosque of Isfahan is considered the prototype for future four-iwan mosques (an iwan is a vaulted space that 

opens on one side to a courtyard).  
o Linking the four iwans at the center is a large courtyard open to the air, which provides a tranquil space 

from the hustle and bustle of the city.  
o Brick piers and columns support the roofing system and allow prayer halls to extend away from this 

central courtyard on each side.  
o Aerial photographs of the building provide an interesting view; the mosque’s roof has the appearance of 

“bubble wrap” formed through the panoply of unusual but charming domes crowning its hypostyle 

interior 
o This simplicity of the earth-colored exterior belies the complexity of its internal decor. Dome soffits 

(undersides) are crafted in varied geometric designs and often include an oculus, a circular opening to the 

sky. Vaults, sometimes ribbed, offer lighting and ventilation to an otherwise dark space. Creative 

arrangement of bricks, intricate motifs in stucco, and sumptuous tile-work (later additions) harmonize the 

interior while simultaneously delighting the viewer at every turn. In this manner, movement within the 

mosque becomes a journey of discovery and a stroll across time 
o The different iwans and domes were created at different times by different rulers who put their own 

‘stamp’ on the mosque  



 



 



 

 


